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George Creamer is accustomed
to working with color, and
lots of it

From sculptures filled with colored
lights to great works of art reconstruct
ed using happy-face stickers, Creamer's
creations of the past several yean have

been all over the color spectrum. But
when he came to Duxbury to make an
installation for' the Art Complex
Museum, his usual modus operandi
didn't fit

"I didn't want to make me the issue,"
says the Weston artist, who was aiming
with this project to question accepted

George Creamer's installation, j

"Landscape Under ]
Construction/'uses oversized
photocopies of antique post- ;

cards to make a statement ■

about the Intersection of cultur

al and natural sources In the ■

Duxbury landscape.

- y .

beliefs about the landscape: what's nat
ural, what's made by humans, and how
the two intersect and blend together. In
order to do that, he radically changed
his approach, opting this time to work
with antique postcards, photocopied
again and again in black and white.

But his view of the Duxbury land
scape is anything but black and white.
"What some might see as a natural

and seamless entity untouched by man
is, in feet, an environment that has
been largely scripted," says Creamer,
whose research on the topic included
not simply getting to know Duxbury

and its history but distributing ques
tionnaires to locals, asking them about

the landscape and their responses to it.
The installation he ended up creat- ,

ing — "Landscape Under
Construction," four huge images of
Duxbury as it used to be and, to a great
extent, still is — surprised even him. So
did what he learned about his own
beliefs about the landscape, perhaps
particularly his assumption that the
area near the Bluefish River bridge, his

favorite place in town, had always been
the tranquil spot it is now. Rather, he
found, it was once the site of shipyards
and other industry.

"I was shocked to discover that what
I presumed to be sort of a direct con-
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a connection, r ,

Likewise, he notes, the antique

postcard of Duxbury Beach that
he used may have been doctored
before it was even printed.
"What is truthful at this

point?" he asks. "Nothing's real

here."

The Bluefish River is not
included in "Landscape Under
Construction" because the scene
Creamer found of it was "not as
reproducible" as the others.
Those he did choose, however—

Mreet, Powder Point and tall

ships at Snug Harbor-should
be instantly recognizable to any-
one familiar with the town.
creS* di^tence' Creamers's
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Creamer sewed into each pieceot
fabric and the rope Unes diat
secure them to the museum s high

ceiling and the floor below. The
exhibit's curator, Lisa Weber
Greenberg, also points out that
the translucent muslin is "a

metaphor for the coast—a some

times fragile membrane separat-.
ing the land and sea." • ■ '

Creamer, who was attracted to.

the idea ofdoing an installation at
the museum largely because of
Greenberg, a colleague he had.
iworked with at the DeCordova
Museum, credits;the; Rural and
Historical Society's.'Alexandra
Earle with pointing him in the
right direction when she told him
about the Bluefish River. At that"

SVJ-T 1th'lights wenthis head. But, he

er he, as an outsider, was
overstepping an implied line
4«t existe within the consciW

wh,ch he was acutely

rnnfiT t0 fiC?iVe *" TOte Of
confidence from someone so
vested in that landscape was, to
me, a real shot in the arm " he
says.
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some grammatical changes as

™f.at "|f Art Complex Musemi,
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_ -f "Landscape
Construction" from

Creameri past workis not onlyS
^substance but in its attitude. •
jJ^i^ "««••« of

comedic, ir

^ David Smith

W°But that irony doesn't make an
appearance here. '

«I think there's a tweaking. 1
think"there's a playing" Creamer
says. "But nobody owns a David
Smith sculpture the way people
are invested in the Duxbury land

scape. I think there's a much

greater potential to do harm."

This time, while he does want

to provoke people into thinking
about the landscape that sur
rounds them, he joins them in
their respect for a place that he
says is "like a town out of time."

Tm stunned at how respectful
the people in tow^i are of its his
tory, and I think it goes back gen
erations," he says. "I can't think of

^.another seacpast town where you
/; 2j-drive down ^.street and^ee

from (Washington^ Street).
Which I think is a really nice ges
ture. It allows people to share the
ocean."

But how it got to be that way is
not necessarily the way one might

assume. There is, Creamer says, a
sort of wonderful reciprocity"
between humans and nature in
creating any landscape.

"I.hope people see the land
scape," he says, "as this sort of
site-specific work, a collabora-

. tion."

"Landscape Under Construction"
ts on exhibit through Sept. 8 at the
Art Complex Museum, 189 Alden
St. Museum hours are Wednesday
through Sunday firm I to 4 p.m.

to my work," saj^ the 45-
ti h

% y work, saj^ the 45-
year-old artist, who compares his




